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curtain she was seized with a fit of hysterics that was so vio-
lent and lasted so long that it was feared her reason was in
danger; she tore her veil, dashed from her the crown, and
threw down, with looks of frantic horror, her poniard.
An explanation of this singular scene was sought in the
supposition that it was the remembrance of the death of
her sister Rebecca that had awakened a paroxysm of deliri-
ous grief. But it is difficult to find any analogy between
this recent family bereavement and the tragedy of" Rose-
monde."
The result of this last miscalculation was that Mademoi-
selle Rachel, vexed and ashamed, retired under the usual pre-
tense of ill health.
Mademoiselle Rachel had introduced the celebration of the
anniversary of Corneille; it occurred at last to the manage-
ment that there was another great man to whom they were
equally indebted, and the anniversary of whose birth was
equally entitled to dramatic honors. On the 21st of Decem-
ber the Theatre Francais inaugurated the celebration of Ra-
cine's birth-day, the tragedienne condescending for that day to
forget she was ill, and act " Phedre."
Since the unfortunate exit of " Rosemonde," this was the
first time Mademoiselle Rachel had appeared on the stage.
She retired into her tent, and did not come forth again until
the latter part of January of the following year.
CHAPTER .XXIX.
1855.
"La Czarine."—Melpomene in Hysterics.—A formidable Bival.—Ade-
laide Ristori, the Siddons of Italy.—"Francesca da EiminL"—"La
Pia do Tolomei."—"Maria Stuarda."
during- her temporary absence from the stage Mademoi-
selle Rachel was studying a new r6te, in a drama in five acts,
by M. Scribe, "La Czarine," which was brought out in Janu-
ary of this year. As the student of history will not think of
consulting M. Scribe's plays as works of reference, it is un-
necessary to quarrel with that author's peculiar mode of

